i Mary Cassatt 22 Modern Woman {EmdFE R =5

Bz o o FEFF ] A R

SEIENS2IREE 57 Mary Cassatt BO{E S BIAR LI R I e MBI 1 1 » P4
VERFTIRSE » RTINS » T S » W S s 3e + {EAE AT
R LR (R PR S RERES  SATT » IS LE BB AOTD S P o
L Ve N FURS A G HRATEET - E4E Cassatt 4 dn 4/ o AL B L2
(ErIEE £ A R 258E - {0 By T BHA LS W B & s 2 AT T
Bed Modern Woman {F et + AT LIBREEE tECEHAIR (AL MR SR MET
PHFHE DU 2 VAR - B TR s R R A A
S SRR A SR BT - SRS » L
REN BT LREE AR T - RS ORI - Lo Cassatt
(5 2 AR ERAIT 8% - AU BB HA Cassatt HBEE(E S Modern Woman 21
553 RS - B S 19 HARIGHIR (R 2 MO MET S
RIPITEHRE A OB - MBS Cassatt ELM{RSALLE: - EFRFUMRIFRE
Sk BRI Cassatt [ESLERE « IMIOMGRAI SN » MIFE HHRTI
MR -

BRI

IERE - FiERF (Mary Cassatt) ~ ZM:= % (Feminist Consciousness) ~ PRz
(Modern Woman)
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— ~ Modern Woman HJEI/EEI&FIE B

S 3 AT SREE TS Mary Cassatt( 1844-1026) » BESTBE 4
ESERBES - (BRI ZRAEES - 1 20 I RRISOBITE » TSR
B—frifi%  EERETEON > BHMAACHSEEE  WHEESEN - (F
S ERE DR A - 1F 19 I RIBON GBI LHER ISR
HHFAE 5 R AU ST 2 B - A S LR ENIHT - 12
AR AT o Cassatt (DABUFEIANNIESR OB HTAIIE_EAIRD) -
R R TRFTET - Rl thn b5 BRI KBl 5 > —  FUE
IR SRR BIME b > S DURE A9 7 b S B R R R A A
PR - S  EER AR BRI A TR L
BT T R TR -

Cassatt {E1E i P TR BRI ZCME RS > J0LAHE Fy 1893 4F A LB N B2
HFURE S > 20K E S EE AR Modern Woman B35 [[E] 1] & AHEE - B
MESAR S TR RIE B AT E R SC TR A IR R R I E TSR
! 7£ Sally Webster fJff5E » #5511 Modern Woman &—{4-4& 1767.84 /\4y » &
426.72 LNAYIENEESE » 2 B AR I BEER (i D&t 2 M B R Al
{E » 1~ Cassatt AfFAEFWIEREME - MEBIFEMRFIRER > IR {EE R
Z UL TRt - SR R G i (S RE Y B i 22 47 /< Edgar Degas(1834-1917)
HUE R > Cassatt #EALbIEE HEAKTENE] Degas MRETE R » (IR EHE
SLEVER R - ° BEAf H V3R FIAYBEEE %S Degas A1 Camille Pissarro (1830-1903) [

' 4% Sally Webster B3z fh#E i i L35 (VB ( (2 AE (R 15 B (B I G b7 > SR H BB
Cassatt {F i kRN A TS H R B » SRS AERE R B S B BRI L /F B0 - RS “The
prevailing color of the entire mural, as described by Chicago-based art critic Lucy Monore, was
‘bright grass green,’...Today it takes a great leap of the imagination to superimpose these colors
ontemporary gray, grainy reproductions.” B#5 [ Sally Webster, Eve s Daughter/Modern Woman-A
Mural by Mary Cassatt (Urbana: University of Illinois, 2004), p. 73.

2 Sally Webster, Eve s Daughter/Modern Woman-A Mural by Mary Cassatt, p. 8.

° £ Cassatt 545/ Louisine Havemeyer {5 H#2%] « T IRELLE: T 7 2 IaHH e Gy amee s
Zit  BEZ A g A BN  EYIERA EEFEN - Bt G S S S — R EURET S
trEAE Y - Higkt/D REVEOE G Degas > ftt—EA 215 ATA SEEEIHAEEF AR 2
SFEmibE o HRCEHRE TR i BREEIA FR B TSR © 4 3 ¢ “Tam going
to do a decoration for the Chicago Exhibition. When the Committee offered it to me to do, at first |
was horrified, but gradually I began to think it would be great fun to do something | had never done
before and as the bare idea of such a thing put Degas in a rage and he did not spare every criticism
he could think of, I got my spirit up and said | would not give up the idea for anything.” Sally
Webster, Eve s Daughter/Modern Woman-A Mural by Mary Cassatt, pp. 64-65.



FEN T HaE > RIS e S EE - BEER AT BT
TET > Cassatt {NEXRF 7 Zat - B AR B ILAE LV EE AR TS - 1 1892 4
HYET > Cassatt T AR ITRE A K » IER ST EN S - 5L
F Durand-Ruel (1831-1922) {FEEFTERHHVEE » C&LIHISURZERHE AN
EE - HH A AR B CHIR AR R E il - MtIR RihiziE
{E R PRER A RN > — -

4N » Modern Woman Ffy S {822 1Y 2014 T 22 kB Cassatt 14 apfy B AH
W& - i 28 R 20 R AR B O AL M B Bk e BT A HEET BT THL
RESERRI B VEM ST RREhAIRRE < ° #R4% Sally Webster ffy434fr » Cassatt 351745 i
L HREEENE O EE - Rl EAE 1880 A ERIAR LMEE - SE IR
HYILIZ » 1 Modern Woman [ /ETE 2 AIE ZRE (R T 42 - 47 1890 44X, » Susan B.
Anthony B 2 e BUESL[F] S Bt RSB S S i TIEAURER] > © R4 T
2K (Woman’s Building ) FIFHREA 2 & ASAHHVERS TIF - St LMprEHE
HIEEAR R T e R AT — 3t - [RIIL - Z23€ Cassatt firég SRy S2 g
(Hall of Honor )&% Modern Woman H ZR7R 75 %2 2 37 2 MERE 1A UM BRI -
B EMAERER Cassatt FY4gERI » DU AR B F AL Z B A0EE
EHY T RERREE R & ) Ry e A =R AT 5 By Young Women Plucking
the Fruits of Knowledge or Science [ [& 1-1]) - Young Girls Pursuing Fame [ [&] 1-2]
F0 Art, Music, Dancing [[& 1-3] -

— ~ Modern Woman NEEEEHE R

1£ Young Women Plucking the Fruits of Knowledge or Science [[& 1-1] 5 >
Cassatt 44 T rfir R [E4E 6 A0 A SRR o SERHRUCE 8T ABUU= A—

N

Degas Fl Pissarro [Z #(Y[F R AT{E Pissarro tAERS 45 5 THUE hE L (S T ] U 2 iE /i
EN5 R LA VIR E - "2t Cassatt (SEATEEE > (RIEZFEEFHL Degas SamiE
AR AT EFET > R RFERMAVEE - MR AR RS RS R 0 B
TSR 5 I & F - AT AT R — 2 HE > —SREASAIREE - | JF
“Speaking about Miss Cassatt’s decoration, I wish you could have heard the conversation I had with
Degas on what is known as ‘decoration’. I am wholly of his opinion; for him it is an ornament that
should be made with a view to its place in an ensemble, it requires the collaboration of architect and
painter. The decorative picture is an absurdity, a picture complete in itself is not a decoration.” Sally
Webster, Eve s Daughter/Modern Woman-A Mural by Mary Cassatt, p. 105.

15345 Louisine Havemeyer HY(E 25! - T IR E S LIFAVEE » L AR TR E R ESIE M
EHE | JFSC  “women do not have to fight for recognition... if they do serious work.” Sally Webster,
Eve's Daughter/Modern Woman-A Mural by Mary Cassatt, p. 11.

JH3Z @ “In the early 1890s Susan B. Anthonny was still a strong and powerful voice for women’s
rights and suffrage. She lobbied hard to have women represented equally on the fair’s board of
directors. ...women were allowed to create a separate Board of Lady Managers and were allotted

funds to construct their own building.” Sally Webster, Eve s Daughter/Modern Woman-A Mural by
Mary Cassatt, pp. 12-13.

o
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HA T =ETTE > ElPEN— AR RS T LR RENREGE T Y
7% - AREEEMIERE > SRENEEF A EE > HENREREEEL
WA HEE - (B T IR BT T E S R | g
TR | FENTHRALE R EEEMSRTUESE R AR &
TR BENCE FAYTSNE IS LR SO - BEETEsk - ° S
B ERZ T BKEUIE - T —EH @ EEE D RN SCERE - &
th 2 M I EZEEE AN [E] Pissarro FEfy Apple Picking at Eragny-sur-Epte f 4R
TAERREE (& 2] - ST e AR 2R 8 H R A AR h S 22 > b
FERE AR - DERRIE - S B B MR B M TR S E g - R
1% Sally Webster fybft7% » 35 FHYARZEAARHEAR T3 P47 1891 Hy Arthur Lasenby
Liberty PR EHIIREEEEETRE S - T (HI R 52 2 W) - HHHLAT%0 » Cassatt JigFE#R
HUE 2 M B IR ZEE RS R S A BA =i = B 5 H)
ERADETIR - B EEEEh R EER - HFEsEaaEEs - % ¥
M GRS R AT - BIEE A AR BT M R O R o SR Y T
RS -

T E 19 {40 BRI E AR A MR RO E Y 52 - [ P& Norris and Barbbara
Taylor, Eve and the New Ferusalem: Socialism and Feminism in the Nineteenth Century (New York:
Pantheon, 1983). ##5[H Sally Webster, Eve s Daughter/Modern Woman-A Mural by Mary Cassatt
(Urbana: University of Illinois, 2004), p. 74.

® Cady Stanton 525552 Rl SRR B (3 /2 PRI BR AR TR T 20 MER IR RS [REY - NI
TEEEE > FAET The Woman's Bible » i Bt B B AR REE » T MR R AP CHIERE - ZEREH IR AR
AR & o S AR R [E 4] - 1245 T RIERAVAREE - A —RaIEIE - EERF
AIEEARHLEIA - A EERYRE JIABRIERAVENE - 55 NGBS - Ml T2 N SAEREYE
K it MO S o E SRR T AR A Td - AHEGR g - BB IS E G F R E
Bho | JHIC : “He [the serpent] did not try to tempt her[Eve] from the path of duty by brilliant jewels,
rich dresses, worldly luxuries or pleasures, but with the promise of knowledge, with the wisdom of
Gods. Like Socrates or Plato, his powers of conversation and asking puzzling questions, were no
doubt marvelous, and he roused in the woman that intense thirst for knowledge, that the simple
pleasures of picking flowers and talking with Adam did not satisfy. Compared with Adam she
appears to great advantage through the entire drama.” JFH{E Cady Stanton et al., The Woman's
Bible, 24-25(1895). ##5|H Sally Webster, Eve’s Daughter/Modern Woman-A Mural by Mary
Cassatt, p. 77.

° 1862 4FFEEIHHBEUT - #1A% (Morrill Land-Grant Colleges Act) 1% » /N R &l
TR AL o TN B R » BN T 8RS 2T R EHIES 1L » 4 Catharine Beecher 15 Harford Seminary 25 >
IMAE 1890 4 » AR EMILREIANLEE » R FFRBIEZIIERE - 5 1893 4 - thytE
BlE b i R E G R E — FEHBE T B L e H & - Sally Webster, Eves
Daughter/Modern Woman-A Mural by Mary Cassatt, p.78-79.

0 [H 4% Sally Buchanan Kinsey, “A More Reasonable Way to Dress,” in The Art That Is Life: The
Arts and Crafts Movement in America, 1875-1920 (New York: Little Brown, 1987), ed. Wendy
Kaplan , pp. 358-369. ##5|H Sally Webster, Eve’s Daughter/Modern Woman-A Mural by Mary
Cassatt, p. 81.

YR EIRIEE A TR o Liberty BERE < 15 SR A AR PRI f R AR A (AR
EEEENA G R AR W EFERYE T8, M TR AIEN SRS ST
FEAMETE - | JFHEE Arthur Lasenby Liberty, Form and Colour Development (London: Liberty,
1890), p. 3. 5[ Sally Webster, Eve s Daughter/Modern Woman-A Mural by Mary Cassatt, p. 84.

12 Sally Webster, Eve s Daughter/Modern Woman-A Mural by Mary Cassatt, p. 84.



f7=M&RY Young Girls Pursuing Fame [ [ 1-2] R4 5% (i D 2fE & FiB
BRERFENG L PR RIEER B— U R LA R - NEN ARSI EE Y
SEERIPS > WEH - FAEE  AEEGHRBGINEN > SERZENS
et B ZEM MRS 0 {H Cassatt AlAR(SFTA BVFRE L EE S E A FIRVES -
HEERV RS OAEER 5 [T » TEQI[FEIM 7 BEF st e - & 5 17 B FPkECRI1b
[EE SR T C OV BT M — A% P SRR AR A Y B EGE
Koo HAh - R E IR P RS R MRS E 2 - HEGIRSBIE RATFE
8 BHEAnn i MR E AV PR SRR E R 2 M s Ry — T Y A
R ESEAT ~ RO EBE - 1 MM » Cassatt 7EIHHEHSHY D LTl
N EEEEE > Wi ERPZIHEAEF RS BN E - BlsRERm T -
EANENRE T 19 M BB FTIRERY M) - BRI T
BRI DL B R SR B BN R ARSI S - © FE 1830 £ 0 {RSTFHIER
U FEEE Catharine Beecher (¥ 20 M BNV FR KR TS » #EAAMAE 20MEHEA
RIS ERREE R BA B 2o A R R - R —1E T A B
fyEE > HiA Hartford 22722 ILHS - MREBEEHRE R A LAY Dr. Dio
Lewis S S¢5iEflB S - HIR 7 — A2 2552 AE/E New Gymnastics for Ladies,
Gentlemen and Children [&~ 7SV 5= (& 3) » ME A& - 1EEL Cassatt
=PIV 2 FEE T IRV RS RS - #E M E AR B AL, FamifcH 12
BRf% » (HRNE BAE A BEAY R LRSS TRTRITEIEY » 525 T R E -

mf% - HilEEIYEmE Art, Music, Dancing [f& 1-3] A2 = H =1 5ZF R
B ZCME i B —(r R E R - EREENEIG - BRENRE S
SR ENNNE > REE S M = E8iray R0 Al 2AAZ (o[ IHZRENE > R
EEEZEEMMRA - SIEREIVEMD NS - BN BRI LB HE 5% - 1F
1890 MM SEBIE RO TT  Hh—H G Al 1982 FE381T/A 35 B HY New York World
rR YRS o T CE 4] » HAfry A8 5EE Cassatt FL{-(F St t53 88T -
A B s 22 52 %8 8 RSB 4 S hE B TRITEY) -

B f£ Cassatt BHEIEAAE 026 Aleck IS HEEE] T Mary XAETAET » BOLETR BSR4 -
THAE A [FIRE RS SR A E BN EIFE RV S - | [R5 © “Mary is at work again, intent on fame
and money she says, and count on her fellow countrymen now that she has made reputation here
[Paris].” & H & Katherine Cassatt to Alexander Cassatt, July 21, 1891, reproduced in Mathews,
Cassatt and Her Circle, p. 222. §#5[ 5 Sally Webster, Eve s Daughter/Modern Woman-A Mural by
Mary Cassatt, p. 85.

Y 5% Barbara Welter, “The Cult of True Womanhood: 1820-1860,” American Quarterly 18
(Summer 1966): 151-174. 5|5 Sally Webster, Eve s Daughter/Modern Woman-A Mural by Mary
Cassatt, p. 85.

B UK B BT AR E S MR B T - R B AR ARSI E S
EIF AR BB - A GHl BB EIEGAY A < | JH3C * “looks strong and moves with a
will, she will be mistaken for a worker, for a servant. If she looks delicate and moves languidly it
will be seen at once that she does not belong to the working class.” & 1% Dio Lewis, Our Girls
(New York: Harper, 1871), p. 71. #5[H Sally Webster, Eve’s Daughter/Modern Woman-A Mural
by Mary Cassatt, p. 86.
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HE RS » EEETFEN 1893 fEHEEIFERTZE Loie Fuller 5 [#EBUMNEAfl

[ 5] - AGHILAR B SNSRI SN T &0 T e WAL - WS T
%R EEE TS FIVESS » 4 Henri Toulouse-Lautrec ~ Stéphane Mallarmé % - ¥ {5
SRS » Cassatt HYAIFESTHY Fuller iYSEEEECRH - (RIFL ] DAKEE Cassatt EAR
BERZ RITEYIE RREM > MR R TS EEE TR EE > BT I
TEREN BRI - MZIEEEE T EATEEENEYAE - 55 > Cassatt fE[E
HWAVITE RS T AR EBERr E SRS e — R AL E m R E
2 o AR E4EEN 5 - Cassatt HIZIE#F T AEHEHS T REEHEIVELT S
AR > VSRS R R R BER M 555 0 HAVE B R FIA LR R
M SES L TR —TE B e Ay R MBS - SLEERR T S &P SR -
HaE -~ Bl = At o IR 19 M LHEFTRRFEIVERRIRE > ENEREHR
FHEEE R IIAZE R AER LT ERAE E L > Cassatt 2 FRR
TR TR E B R - RFEHE(E A AR, -

= -~ Cassatt HAt{EmA L Rk

i Cassatt H A AIAY/Eimifi & » Modern Woman {EJE = ~ E = AR
Sk b DI Fm AR AR - FEFS - Cassatt 2H B AR RE
[ EP Y AR R B B AR A R R (e S E P e ERY 251 BRI TR
[E] S LA Cassatt {7 fm A7 B & ao AR TS SIS - 1T iR P AR SRS A
JREE Ry ey = [ 1 52 %1 Camille Pissarro Apple Picking at Eragny-sur-Epte [[& 2]
#1 Berthe Morisot (1841-1892) The Cherry Tree [[& 6) 7R EN B EIER
A HARE G AIZE 2 FE R ETHNREEZWELIREM » & Puvis de
Chavannes (1824-1898) iyE#E The Sacred Grove, Beloved of the Arts and of the
Muses ([ 7] o DIBSE S iEm > 228 - ° W LLE B4 BB IS & AR
o 1 TS S th S S R L R A P [ R S B B 7 - T 1890
% 1893 7 fH] » 7 Modern Woman » Cassatt t7#E:H, 77 Woman with a Red Zinnia

[ & 8] - Young Women Picking Fruit[ [& 9] ~ Gathering Fruit [[& 10] ~ The Family

' Loie Fuller #8 f 2 " HrEipssiily | (VAIET > A0AE 1890 FEACHRER T 2\Aiy {dar taas Sttt
fir o WA i 58 (1891) FIK 5% (1895) K BB 8% T /ARIIE 2 MIEL iz - Sally Webster, Eve’s
Daughter/Modern Woman-A Mural by Mary Cassatt, pp. 92-96.

' Saint Cecilia AR h G EATE 2 > G E B DIFRYIMEERE - 2% Wikipedia:

<http://en.wikipedia.org/wiki/Saint_Cecilia> (2013/01/10 3|

JE S ¢ “Similarly Cassatt has created a ‘sacred grove’ for the intellectual and artistic ambitions of

women. While Cassatt does not borrow stylistically from Puvis, the two share a dedication to

knowledge and it is transference from one generation to the next.” Sally Webster, Eve’s

Daughter/Modern Woman-A Mural by Mary Cassatt, p. 107.

JFSZ : “The landscape setting of Modern Women is not imagined; it is the orchard and fields near her

home at Bachivillers,” Sally Webster, Eve s Daughter/Modern Woman-A Mural by Mary Cassatt, p.

106.
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[E 11) FEAEEREEN—L2YIREMEE(EM > Judith Barter 5255iE 2
Cassatt fit HZREZMNY/E HFERBHF RN FB/ANCEHANRSE - RS
Modern Woman [EJ# 1% 51| G2 (S B EAYAIEL IR > 8228 - 2 TS se R e
SEEEHEL Modern Woman FitZE A 20 ME R 3 B EAHRE > 40 Young Women
Picking Fruit [[& 9] A Gathering Fruit [[& 10] - {HiEF T B E2EMEENEE
{HIEE# - 4£ The Family [[& 11] {Efn > EmE HARFRIZ#ZEHImE N =/
fElE > B R T BB A RV B H A B A AR U - (HR B4 DUFES
ZAGILAEUR - B RHE A B By E R B4R EG: » E HERR B HERER L
WZCMERR AR B 5 - i fiEE Modern Woman e Hr s Ui 20 M R sk B A 7 2 5125
EHURE > (¢ Cassatt By HEAME(EFR T H— L mER - R B S FE
R EEFR _EAYFEE > B - 1% 1894 FrAl{ERY The Banjo Lesson [[&E 12] & »
s 7R A% E R 2T B Modern Woman Hr iy & 88 55 A WEh (i R AR (L
HEAE T SEB IE L R R S - IR S MR M T 2 R B T S A
RN IR PR - B T ZeBEH ZERE AR TS 2 A - R Cassatt f£ Modern
Woman AIET% - 1 EEE S H AR 2B M 2R -

br T/ RAvE = RN AR Eg S - 1F Cassatt fEam » SEEHIEEHER
ORI e PR AR AR VEIIS Y E(F » fR¥E Griselda Pollock Hy%£HH » Cassatt & {EFHHY
THEANEHREERIBR S (WERSENES) » WEEREER - AEEA
LGP LS TENZRE 2 - ISR 237 BB MR\ X PRI A
FHE RHYH A > 41 Degas ~ Pierre-Auguste Renoir (1841-1919) % » f{fFrEAV L
ME RN RS ~ YEE - 2P ES > [ Cassatt By 2 IFE
PRIAFELE E NS 28 & H B ER A G A EiIYEEEE ? Griselda Pollock 2
o AR R S o FE Ak > A R e i BRI T B
NI EWSSEN T - BUaRR - AR BEEREN B > mAAEE
WERE ~ £F - ZTRMEANHR > QLR S B - 2 hahEs
B A TR AFAHIEE B HE1TE) > 20t E R BE e RIR AL - &2 BEHE
NI HVAR & iE R S W R e 8 A PTRR R BiaRal R N MBEk
A2 AIMEAS B 555 - FHILTTA] > Cassatt N IEZ R VE S 48 =R
YN ENBRET > MEEHERER T  MEELMEER BayEEHEE -
Cassatt Fr{FHY » AEEE f]Be PR AL —TERERCZC MR S8 R AYSEAF AN AL E 3 - 62

2 g Judith Barter, Mary Cassatt: Modern Woman, ##5[[5 Sally Webster, Eve’s Daughter/
Modern Woman-A Mural by Mary Cassatt, p. 124.

2L =4 pE John MacMillan, From Housewife to Harlot, French Nineteenth-Century Women (Brighton:
Harvester Press, 1981), p. 9. ##5[H Griselda Pollock, Vision & Difference: Femininity, Feminism
and the Histories of Art (New York: Routledge, 1988), pp. 67-68.

2 T U THEESEE A TP REERIGIN 8 WG sl B R - JF3: “How
many irritations for the single woman! She can hardly ever go out in the evening; she would be
taken for a prostitute.” JFEH{JZE Jules Michelet, La Femme, Vol. XVIII (1858-60): 413, ##5[H
Griselda Pollock, Vision & Difference: Femininity, Feminism and the Histories of Art, p. 69.
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ERE ARSI Y 4G -

Cassatt HY{F i HRiE DA BRI - BIE IR 2P E R B At i B 2
e HERIC BN E 2 MR aYRA L o AR M ERFR3R B A,
FHHGIREFRFHEER  H— USSR R T ER 248
SN S H R EEEREA WG - EERN R BEREX A TRREE
SO B 4E T 2% 5T 0 400 Portrait of Katherine Kelso Cassatt [[& 13) &
Reading “Le Figaro” [ & 14) WifH1Efh T > Cassatt DUEHARAYEH L& H IR
HEE L AR )R FIEAE B FERIRERIES A » 1ff Woman in Black at the Opera

[[E 15]) R B R BRI R B sk - 2 AR A EI SIRE R -
W1 Renoir H175 A2 EEEHIMHRBRE(F - 4F La Loge [[E 16] & » {555
e LEEAY > ZENELEAENER  EXENMREBET L TF7ZE2E
BprEm S - EAYRIEmELE] FUPEL Cassatt AHE - (HERAE AL
MR E R B AR T e B R L MR S SR ey - fHE 2 T
FLIL/E LB Cassatt Y Woman in Black at the Opera [[& 15]) H » £ 5FFEHRE
H BB AR S 2B B s REry 20t A\ Vpttisg - nTDABHERE Y Cassatt #7712
LV EE o DU SO B RIIBE - ¥ 58 IR S BEEE
HIZFA | - Cassatt tEAEAMEIGIREFFFTAIE - £ Degas ZHHVA &G -
# After The Bath [[& 17] 5 » #4822 N &RV MM EEIILAZRER - [MAE Cassatt
fJ Woman Bathing [ [ 18] # The Coiffure [[& 19] tf » BT [EHE 2 MEAf 2k
HYZE I > (H2 A DL B MR T F B DR ERE » N2 ER  EAEL
PEMEEE G FER RS ERUMEEE LA H B M WS TE P LS
i E » [HIARSZ F40[E Degas & H AT S HI LM SRS RS o (EIE - EFIL /AT
Edgar Degas fi1 Renoir iy ZE3EIR | - #5574 John Berge > Ways of Seeing HHfft
BRI R R > P FERER B EN B 2R RS A
BT AR R R ZRE A A AT - T Cassatt iy S FRERAVRIE 20 M B ek
TEIME PRI HAE » W TN E R B E R AR E A 2 S BT
o MEEEFEE - FEREENA -

Cassatt fy—4= Pl R HEALEM - R Y 24T ([BREIFEAYAE 1880 F£4X
REAREANE TR M EIER SR S At E IR
MBI TR %I FABURE 5L AITERY - 2 E{EEF Ay Cassatt ELATLAENSRIR
BRIMEREIREME - HEER S > Cassatt fEILERBASHICHRE - A7
B AR MBS D& SR T REM R A S R RS E TRV Ag A

2 Charles Harrison, Painting the difference: sex and spectator in modern art (Chicago: University of
Chicago Press, 2005), pp. 193-194.

#* Charles Harrison, Painting the difference: sex and spectator in modern art, p. 200.

% John Berge, Ways of Seeing (London: British Broadcasting Corporation & Penguin Books, 1972), pp.
65-76.

% Charles Harrison, Painting the difference: sex and spectator in modern art, p. 141.



MR TR SRR A TSI - B A sk ey e m - B MRATAC
FERIE MR PR AR DRI T 2 FF » 12 S 2o tH SR TR Al i ~ B 2R L R
BB DS EED > WEESR > (SAEES M T R B8 B
VERE T — BB - BRSSO R E LB A R R - 7 Sk
Linda Nochlin tf2 {8+ - Cassatt HFRF 2 Mg By R A (e mT BE <2 E]
NG R R RS2 > 411 Cassatt YPH /2 Louisine Havemeyer ‘&—fr {E &G K&
e & BTS2l an A B oo 20 - {H [t PRI 2B B R SR B ARK S 55—
fir ;& Z25T Cassatt 48%! Modern Woman 1E iy Mrs. Potter Palmer > “RNME & —fir 7
SPE LR > [t 1892 X NS SR E Sim L KENERE - 1
Cassatt FYREE I RERRASELECE - BEBEFR A a iyt - ERWE S
HYEIRS &R A R B 57 © TAR$E Frances Weitzenhoffer » Cassatt 7 34 45558}
HAZ A Louisine Havemeyer 2Bl 15 ZEiE S HGES) - *° W7 BhahE4H T 1915
TR By 2 R R R ACE B P ER I 2R E e | Masterpieces by Old and
Modern Painters | » SEE2AL T 45 CAVEFESBIREL - *° EEH R > EEmE
K - Cassatt FrfiEiVEHRAE WA EESEEES - HNREEENR BN - 25
NFEN LN TR EZAMYRA BICEE - BIRERSRAVERAL M - &2
Ann Higonnet B2 T Cassatt ¥ - Bl{§E B T e LB BRI E: - > &
HH R RE R AN T EG R LR PRI A ESE > R S
REFVHE T RE A = S LB - (HI A BERL LB BB E E SN EE - B
M= @ % Cassatt EIIFN DAL EHR LR ENER @ (HI SR
HINEGE > TETE B AT I A AR B R M ARV - Se B B B A TERAE i
Cassatt Fr{EaY MM WIEE IR - TEFHE CAREE R0 2 AN -
BIE A fcdie S i SN Al - B 23 E AZCERES P AV B R - iE
TEGRE MRS g YRR » MRS e BB E IR > 2 4E Cassatt /Y
{Em P TR B R LR -

AP E S Cassatt (1) Modern Woman £ HH #8885 » B57 HAE M Ay 20t
e 0 DA EERAL AT AL > Modern Woman &2 5 iy B BRI sy (AR B im

2T SR EEEE > J.-K. Huysmans I THILIATE L - =2 © “But of course a woman is equipped to
paint childhood. There is a special feeling men would be unable to render unless they are
particularly  sensitive and nervous.” ##5[H Sally Webster, Eve’s Daughter/Modern Woman-A
Mural by Mary Cassatt, p. 91.

% Linda Nochlin, Representing Women (New York: Thames and Hudson, 1999), p. 195.
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